The One With the Sonogram at the End
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1.02 The One With the Sonogram at the End

Ross finds out his ex—wife (Carol) is pregnant, and he has to attend the sonogram

along with Carol’ s lesbian life-partner, Susan.

Ugly Naked Guy gets a thigh-master.

Ross and Monica’ s parents come for dinner, which stresses Monica out.

Ross and Rachel console each other.




Rachel returns the ring to Barry, who is much less upset about the break—up than

expected.

[Scene Central Perk, everyone’ s there. ]

h:l.cn: What you guys don’ t understand is, for us, kissing is as important
as any part of it.

Joey: Yeah, right!....... Y’ serious?

Phoepe: Oh, yeah!
Rachel: Fverything you need to know is in that first kiss.

Everything you need to know is in that first kiss * JU/NHFAIALE—EIMER TS "Monica
PO ANANEFEVI T Joey MRAMNE —Bl "F & Rachel i TiXAE—A)uE "= 00 W]
PIARRIH 1) °

h:l.cu: Absolutely.

Chandler: Veah, I think for us, kissing is pretty much like an opening
act, v know? I mean it’ s like the stand—up comedian you have to sit through
before Pink Floyd comes out.

sit through v. MM TH5E (BUr5E) /Stand—up comedy is a style of comedy where the

performer speaks directly to the audience, with the absence of the theatrical fourth

wall. A person who performs stand-up comedy is known as a stand—up comic, stand—up

comedian or more informally stand up. It is usually performed by a single comedian, and

usually with the aid of a microphone. The comedian usually recites a fast—paced

succession of humorous stories, short jokes (called “bits”), and one—liners (n. {4 1%),

which comprises what is typically called a monologue (n. Jfi%k), routine or act. Some

stand-up comedians use props(n. /N&JH), music or magic tricks in their acts. Stand-up
comedy is often performed in comedy clubs, bars, colleges and theaters. However, there

is no real restriction on where it can be performed. Many smaller venues hold “open mic”

events, where amateur comedians can perform comedy before a live audience, offering a

way for the performers to hone(v. f5%k) their craft and possibly break into the business.

In North America, many comedy clubs feature the now—iconic brick wall as the backdrop (n.

Hieks) for stand-up performances.




Pink Floyd are an English rock band that initially earned recognition for their

psychedelic (adj. 2R%J)) rock music, and, as they evolved, for their progressive(adj.

HOHH) rock music. They are known for philosophical (adj. #%%M]) lyrics, sonic

experimentation, innovative cover art, and elaborate live shows. One of rock music s

most successful acts, the group has sold over 200 million albums worldwide and an

estimated 73.5 million albums in the United States alone

Rogg: Veah, and it’s not that we don’t like the comedian, it’s that...
that’ s not why we bought the ticket.

Chandler: The problem is, though, after the concert’ s over, no matter how
great the show was, you girls are always looking for the comedian again,
vy’ know? I mean, we re in the car, we’ re fighting traffic... basically just
trying to stay awake.

Rachel: Veah, well, word of advice: Bring back the comedian. Otherwise
next time you re gonna find yourself sitting at home, listening to that
album alone.

word of advice @I
Joey: (pause)....Are we still talking about sex?

Opening Credits

[Scene: Museum of Prehistoric History, Ross and a co-worker (Marsha) are
setting up an exhibit which includes some mannequins of cave people. ]

Museum of Prehistoric History n. S2Hi7H S 401 /mannequin n. IR )L A AR

Ross: No, it’s good, it is good, it’s just that— mm— doesn’ t she seem a
little angry?



h: Well, she has issues.

Well, she has issues: Issues XXMM RS " BUGRER) A LFAZ ] Pl AN 5k (R I
e AR PL ERTR_FE—%) Do you have any issues?

Ross: Docs she.

h: He’ s out banging other women over the head with a club, while she
sits at home trying to get the mastodon smell out of the carpet!

bang v. Hili/over the head v. il AAGEFIMH/club n. BRk#%E/mastodon n. <HADFLINS

mastodon
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Ros#s: \larsha, these are cave people. Okay? They have issues like ’Gee,
that glacier’ s getting kinda close.’ See?

gee int. AN Tk A% /glacier n. ¥K)1] UKy]
hﬂn: Speaking of issues, isn’t that your ex-wife?

speaking of issues FLPFAN—WRBNME * i i —ptrl L7 IS EGHRE A4
NEFTIE

(Carol, Ross’ s ex—wife, has entered behind them and is standing outstide
the exhibit.)

Ross: (trying to ignore her) No. No.

hﬂn: Yes, it is. Carol! Hi!

Rogs: Okay, okay, yes, it is. (waves) How about I’ 11, uh, catch up with
you in the Ice Age.



(Marsha extis and Ross waves Carol into the exhibit.)
Ross: Hi.

Carol: So.

Rogs: VYou look great. I, uh... I hate that.

Carol: Sorry. Thanks. You look good too.

Ross: Ah, well, in here, anyone who. .. stands erect... Sowhat’ snew? Still,
uh. ..

Carol: A lesbian?

Ross: Vell... you never know. How' s, um.. how s the family?
Carol: Marty s still totally paranoid. Oh, and, uh-

paranoid adj. FRLEARIE ) Marty’ s still totally paranoid €arol 2 Museum H$% Ross, Ross
AWML T A BRI Carol MR NEAG & Lesbian 5 )L T & Carol #ifffth "5
BEATSRANZE 52 (1) “Paranoid XA Ui 2RI A S " A histerical R °

Ros#s: Vhy- why are you here, Carol?
Carol: I'm pregnant.

Rogs: Pregnant?!

[Scene: Monica and Rachel’s, Chandler, Joey, Phoebe, and Monica are
watching 7Three’s Company. ]

Chandler: Oh, I think this is the episode of Three’ s Company where there’ s
some kind of misunderstanding.

Three’ s Company is an American sitcom that ran from 1977 to 1984 on ABC. It is a remake
of the British sitcom Man About the House. Jack, Janet and Chrissy lived in apartment
201, directly above the landlord unit




(X ]

Then I’ ve already seen this one! (Turns off the TV.)

Phoebe
Nhhio‘: (taking a drink from Joey) Are you through with that?
Joey: Yeah, sorry, the swallowing slowed me down.

slow sb down ffi5 A\ 18 Tk

Nhhio‘: Whose little ball of paper is this?!

Chandler: Oh, uh, that would be mine. See, I wrote a note to myself, and
then I realised I didn’ t need it, so I balled it up and... (sees that Monica
is glaring at him) ...now I wish I was dead.

ball it up v. BER4EA]
(Monica starts to fluff a pillow.)
fluff vi. ¥ /pillow n. B3k

Phoepe: She’ s already fluffed that pillow... Monica, you know, you’ ve
already fluffed that (Monica glares at her.) but, it’s fine!

Nhnio.: Look , I'’m sorry guys, I just don’ t wanna give them any more
ammunition than they already have.

ammunition n. <MD" FEFELE A AR FEEi ik 555)

Chandler: Ves, and we all know how cruel a parent can be about the flatness
of a child’s pillow.

flatness n. J-4%

Phoobo: Monica, Hi! Um, Monica, you’ re scaring me. I mean, you re like
all chaotic and twirly. And not in a good way.

chaotic adj. VB AL B LB B9 /twirl v. BE% 48 5% [eg:She was twirling her hair
absent-mindedly]

Joey: Ycah, calm down. You don’ t see Ross getting all chaotic and twirly
every time they come.

Nhnio.: That’ s because as far as my parents are concerned, Ross can do
no wrong. Y see, he’s the Prince. Apparently they had some big ceremony
before I was born.



as far as ! be concerned it : 1M&

Chandler: (looking out the window) Ew, ew, ew, ew ew ew ew ew!
h:l.u: What?

Chandler: Ugly Naked Guy got a Thighmaster!

thigh-master n. ZEfEZs
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All: Eeaagh!

(Rachel enters from her room.)

Rachel

Has anybody seen my engagement ring?
Phoebe: Vcah, it’s beautiful.

Rachel: Oh God, oh God, oh God oh God oh God oh God.... (Starts to look
under the couch cushions.)

couch cushion

Phoebe: No, look, don’t touch that!
Rachel

¢ Oh, like I wasn’ t dreading tomorrow enough having to give it back
to him... "Hi Barry! Remember me? I'm the girl in the veil who stomped



on your heart in front of your entire family!  Oh God and now I'm gonna
have to return the ring, without the ring, which makes it so much harder. ..

dread v. ZYH #H.0/the girl in the veil FHEUSLII L%/ stomp on your heart {57i% T IRIT
L

h’.ﬂ: FEasy Rach, we’ 11 find it. (To all) Won' t we!
Chandler & Joey: Oh! Veah!

Joey: Alright, when'd ya have it on last?

M‘: Doy! Probably right before she lost it!

duh int. BRI AP SRR/ doy </ > First people used to say “duh” which is a sound
that indicated stupidity, but for a little while, it turned into “doy” which has the
same meaning. it just SOUNDS stupid

Chandler: Vou don’ t get a lot of *doy these days...

Rachel: 1 know I had it this morning, and T know I had it when I was in
the kitchen with...

Chandler: ... Dinah?

Rachel: (1ooks at the lasagna and realizes something) Ohhhhh, don’t be
mad. . .

lasagna n. #5514

h’.ﬂ: You didn’ t.
Rachel: Oh, I am sorry...

¢ [ gave you one job (Starts to examine the lasagne through the
bottom of the glass pan.)

glass pan



Rachel: Oh, but look how straight those noodles are!

Chandler: Now, Monica, you know that’ s not how you look for an engagement
ring in a lasagne...

hic.,: (puts down the lasagne) I just... can’t do it.
Chandler: Boys? We' re going in.

(Chandler, Joey, and Phoebe start to pick through the lasagne as there’s
a knock on the door which Monica answers.)

Rogs: (standing outside the door)..... Hi.

hl.u: Wow. That is not a happy hi.

Ross: Carol’ s pregnant.

Phoebe
Montce

Ro#s: Yeah. Do that for another two hours, you might be where I am right
about now. (He enters)

(while everyone else is stunned) Ooh! I found it!

(X ]

W-w-wh—... wha—... w—w-w—...

(1]

Chandler: Kinda puts that whole pillow thing in perspective, huh, Mon?

in perspective adv. [E#filti[eg *You must learn to see things in perspective]/Kinda puts
that whole pillow thing in perspective:kinda 7t IR EAE R A2 b2 iE T Ik
WS REE B AL MRS T kind of. XEEIE RER SR S IRAE S50 AN
mon ?*= CHAN zUy 4%k * F SR IR MON S BE 7K s ) & 15 4y (i e 26

Rachel: Vcll now, how do you fit into this whole thing?
fit into v. @M. Wi

Rogg: Vell, Carol says she and Susan want me to be involved, but if I'm
not comfortable with it, I don’t have to be involved.. basically it’s
totally up to me.

Phoebe: She is so great! I miss her.



hic‘: What does she mean by ’involved’ ?
Chandler: I mecan presumably, the biggest part of your job is done.
presumably adv. #fEMEK KMt [eg:Presumably you’ ve read this noticel

Rosgs: Anyway, they want me to go down to this sonogram thing with them
tomorrow.

sonogram n. B i
Rachel: So what are you gonna do?

Rogg: I have no idea. No matter what I do, though, I'm still gonna be a
father.

(Joey starts to eat the rest of the lasagne and everyone turns and stares
at him.)

Joey: ..... Well, this is still ruined, right?

[Scene, Monica and Rachel’s, Monica and Ross are pouring wine for their
parents. ]

E‘l. BGeller: Oh, Martha Ludwin's daughter is gonna call you. (Tastes a
snack) Mmm! What’s that curry taste?

curry n. Wi

h:l.c‘: Curry.

“I‘l. Geller: Vimmm!

Ross: | think they re great! I really do.

“l.'. @Geller: (To Ross) Do you remember the Ludwins? The big one had a thing
for you, didn’t she?

have a thing for v.X|. .. Ryl B s HR
E‘I. BGeller: They all had a thing for him.
Rosgs: Aw, Mom...

hiu: I’m sorry, why is this girl going to call me?



Ntl. G.Il‘r: Oh, she just graduated, and she wants to be something in
cooking, or food, or.... I don’t know. Anyway, I told her you had a
restaurant-—

Nhnloa: No Mom, T don’t have a restaurant, [ work in a restaurant.

NhIL @Geller: Vcll, they don’ t have to know that... (She starts to fluff
the same pillow Monica fluffed multiple times earlier.)

Nhnie.: Ross, could you come and help me with the spaghetti, please?

spaghetti n. & KA 4%

Rogg: Ycah. (They go to the kitchen.)

NhIL @eller: Oh, we re having spaghetti! That’s.... easy.

Nhnio.::[knOW’thiS is going to sound unbelievably selfish, but, were you
planning on bringing up the whole baby/lesbian thing? Because I think it
might take some of the heat off me.

Ross Ml Monica HIACBERGEMAT] "H T /NS BEGE M Ross~ K2R Ross Gt w " NE5E
1M Monica PEAEANT iy HAB B IR IR B chubby =, BT LATE NIRRT I i 22002 T8 2 R KU Moni ca,
FJ& Monica A1l Ross #8232 H &2 2% E Lesbian 1 HA T FRISE LA & J) °Take some of
the heat off sb, XH &Hf Monica Jd2E i E L °

(Time Lapse, everyone is now eating.)

E‘l. @eller: hat that Rachel did to her life.... We ran into her parents
at the club, they were not playing very well.

run into v. {HiH

‘h& Geller: ' m not gonna tell you what they spent on that wedding... but
forty thousand dollars is a lot of money!

Nt'. Geller: Well, at least she had the chance to leave a man at the
altar. ..

altar n. (FHEANK) Flz iz



Nhnioa: What’ s that supposed to mean?
Ntl. @eller: Nothing! It’s an expression.
h:l.ct: No it’ s not.

Nh; @eller: Don’ t listen to your mother. You' re independent, and you
always have been! Even when you were a kid... and you were chubby, and
you had no friends, you were just fine! And you would read alone in your
room, and your puzzles...

chubby adj. 31 ABER/puzzle n. $HE
(Time Lapse.)

‘h& @Geller: ook, there are people like Ross who need to shoot for the
stars, with his museum, and his papers getting published. Other people
are satisfied with staying where they are— I'm telling you, these are the
people who never get cancer.

shoot for v.4-HL 153
[Time Lapse. ]

‘h& Geller: ... And I read about these women trying to have it all, and
I thank God 'Our Little Harmonica’ doesn’t seem to have that problem.

harmonica n. F3E

Nhnﬂca: (trying desperately to change the subject) So, Ross, what’ s going
on with you? Any stories? (Digs her elbow into his hand.) No news, no little
anecdotes to share with the folks?

try desperately to PFayHiARMGIEH /dig her elbow into his hand ¥ EBiEAL T F4&k
/anecdote n. #kF J\F/the folks n. &K

Ross: (pulls his hand away) Okay! Okay. (To his parents) Look, I, uh— I
realise you guys have been wondering what exactly happened between Carol
and me, and, so, well, here’s the deal. Carol’s a lesbian. She’s living



with a woman named Susan. She’ s pregnant with my child, and she and Susan
are going to raise the baby.

(Stunned silence ensues.)
ensue vi. & KAE
h Geller: (To Monica) And you knew about this?!

Commercial Breek

[Scene: Central Park, everyone s there. ]

Joey: Vour folks are really that bad, huh?

Ross: Vell, vy know, these people are pros. They know what they re doing,
they take their time, they get the job done.

pro n. %% (=professional) [eg:Mathew plays tennis like a prol/take one’ s time v. %
Aia

Nhnic‘: Boy, I know they say you can’ t change your parents,... boy, if
you could— (To Ross) I’d want yours.

Ross: Must pee. (Goes to pee.)
pee v.n. /M
Rachel: You re twins?

type.

Y’ know, it’s even worse when you’ re twins.

(X ]

Yeah. We don’ t speak. She’ s like this high—powered, driven—career

o0

high-powered adj. ¥ 1 7eiilift] +2h2H)
Chandler: VWhat does she do?
Phoebe: She' s a waitress.

Rachel: A1l right, you guys, I kinda gotta clean up now. (They all start
to leave.)

clean up v. 3/



hic‘: Chandler, you’ re an only child, right? You don’ t have any of this.
only child n. 41

Chandler: Well, no, although I did have an imaginary friend, who... my
parents actually preferred.

imaginary adj. BAR1) AL
Rachel: The lights, please.

(Joey turns off the lights, and they all leave as Rachel starts to clean
up. Ross enters from the bathroom.)

bathroom n. U

Ross: .. .How long was I in there?

Rachel: I'm just cleaning up.

Rogg: D' ya.. uh.. d’ ya need any help?

Rachel: Uh.. okay, sure! Thanks! (She hands him the broom and sits down.)
broom n. 17

Rogg: Anyway.. um.. (Starts to sweep.) So, you— uh— you nervous about Barry
tomorrow?

Rachel: Oh.. a little..

Ross: \Mm—hmm. .
Rachel: A lot.
Ross: \in.

Rachel: So, got any advice? Y know, as someone who’ s recently been dumped?

Rogg: Vell, you may wanna steer clear of the word ' dumped’ . Chances are
he’ s gonna be this broken shell of a man, y know, so you should try not
to look too terrific, I know it’ 11 be hard. Or, y know, uh, hey!, 1’11
go down there, and I’ 11 give Barry back his ring, and you can go with Carol
and Susan to the OB/GYN...

steer clear of v. ST %eJF/shell n. 5%/terrific adj. YoM N /Chances are... (RH) nlfig



[eg:Chances are she’s already heard the news]/OB/GYN abbr.obstetrics(n. ;7 F}2%)and
gynaecology (n. ITF}E )

Rachel: Oh, you' ve got Carol tomorrow. When did it get so complicated?
Ross: Got me.

got me< H>IXAR AT ] 45 1

Rachel: Remember when we were in high school together?

Ross: Ycah.

Rachel: 1 mean, didn’t you think you were just gonna meet somone, fall
in love— and that’d be it? (Ross gazes at her.) ..Ross?

gaze at v. %
Ross: Yes, yes!

Rachel: Oh! Man, T never thought I'd be here.. (She leans back onto his
hand. )

Ross: \c cither... (He pulls up a stool so that he doesn’ t have to move
his hand.)

stool n. ¥T
[Scene: Carol’s OB/GYN, Carol is waiting. ]

Ross: (entering) Sorry I'm late, I got stuck at work. There was this big
dinosaur.. thing.. anyway.

(Susan enters holding a drink.)
Susen: 1i.

Ross, you remember Susan?

{

Ross: low could I forget?

How could T forget? FRAEAFIXAJIEMNAZHIGE " IXFEOR ol LA F )04 B0 HEAN N FEE i
—how could T forget?— ’HREARELICHE 2FIEHMALSIZICH LA L Ross s
TR EATFPAR SR Susan M JE PRI °

M: Ross.



Rogg: (they shake hands) Hello, Susan. (To Carol) Good shake. Good shake.
So, we' re just waiting for...?

Dr. Oberman.

P i

..Dr. Oberman. Okay. And is he-

Sugen: She.

Ross: She, of course, she— uh— familiar with our.. special situation?
Carol: Ves, and she’s very supportive.

Rogg: Okay, that’ s great. (Susan gives her drink to Carol.) No, I’ m— Oh.

Carol: Thanks.

Ro#s: (picks up a surgical instrument and mimes a duck with it) Quack,
quack. .

instrument n. T.H #88/mime v. #{)j/quack n. fgny
Carol: Ross? That opens my cervix. (He drops it in horror.)
cervix n. 7

[Scene Barry s office, Barry is working on patient, Robbie, as Rachel
enters. ]

Rachel: Barry?

Barry: C' mon in.

Rachel: (hesitates) Are you sure?

Barry: Veah! It’s fine, it’s fine. Robbie’ s gonna be here for hours.
Robbie: !iuh?!

Barry: So, how ya doin?

Rachel: 1'm— uh— I’m okay... You look great!

Barry: VYeah, well..

Bernice: (over intercom) Dr. Farber, Jason Greenstein’ s gagging.



intercom n. NFIEAS R4/ gag vt IS EL

Barry: (answering the intercom) Be right there. (To Robbie and Rachel)
Be back in a sec.

(As Barry exits Robbie stares at Rachel.)

Rachel
Robbie

[Scene: Carol’ s OB/GYN, they re talking about how this is going to work. ]

(1]

I dumped him.

Okay.

o0

Rogg: So how' s this, uh, how' s this gonna work? Y’ know, with us? Y know,
when, like, important decisions have to be made?

Carol: Give me a ’for instance’.

Ross: Vell, I don’t know, okay, okay, how about with the, uh, with the
baby’ s name?

Carol: \Marlon-
Ross: )Marlon?!
Carol: If it's a boy, Minnie if it's a girl.

Minerva “Minnie” Mouse is an animated cartoon of the Mickey Mouse universe featured in
animated cartoons, comic strips(n. ¥ H) and comic book by The Walt Disney Company.
The comic strip story “The Gleam” (published January 19-May 2, 1942) by Merrill De Maris

and Floyd Gottfredson first gave her full name as Minerva Mouse. Minerva has since been

arecurring alias (n. ft.44) for her. The comic strip story “Mr. Slicker and the Egg Robbers”
(published September 22 - December 26, 1930) introduced her father Marcus Mouse and her
unnamed mother, both farmers. The same story featured photographs of her grandparents
Marshall Mouse and Matilda Mouse. Her best known relatives however remains her uncle
Mortimer Mouse and her twin nieces, Millie and Melody, though most often a single niece,

Melody, appears. In many appearances, Minnie is presented as a close friend of Daisy

Duck, and occasionally to Clarabelle Cow. Minnie s sister Mandie Mouse was a recurring

character once in a while, but soon be a supporting character later in the early life.

Ross: ... As in Mouse?

Carol: /s in my grandmother.



Rogs: Still, you say Minnie, you hear Mouse. Um, how about, um.. how about
Julia?

Julia. .

P

We agreed on Minnie.

Rogs: So funny, we agreed we’ d spend the rest of our lives together. Things
change, roll with the punches. I believe Julia's on the table?

punch n. FI & /roll with the punches<{#> when things dont go your way and you adapt
to the changes and keep moving ahead instead of flipin out/on the table adv. fF&L(f I

FEVHE T

[Scene: Barry s office, Rachel is doing her makeup in the mirror on Barry’ s
lamp as Barry enters. ]

Barry: Sorry about that. So. What have you been up to?
Rachel: Oh, not much. I got a job.

Barry: Oh, that’s great.

Rachel: Why are you so tanned?

tanned adj. W21

Barry: Oh, I went to Aruba.

Rachel: Oh no. You went on our honeymoon alone?

Barry: No. I went with, uh.. Now, this may hurt.
Robpie: lc*!

Barry: No! (To Rachel) I went with Mindy.

Rachel: Mindy?! My maid of honour, Mindy?!

maid of honour n. f}-4

Barry: Veah, well, we’re kind of a thing now.

Rachel: Oh! Well, um.. (Grabs his forehand) You' ve got plugs!

got plugs v. Hik



Barry: Carcful! They haven’ t quite taken yet.

Rachel: And you’ ve got lenses! But you hate sticking your finger in your
eye!

lens n. [BIEAR %% (=contact lens)
Barry: Not for her. Listen, T really wanted to thank you.

Rachel: Okay..

Baxrry: Sce, about a month ago, I wanted to hurt you. More than I’ ve ever
wanted to hurt anyone in my life. And I’m an orthodontist

orthodontist n. IFAEA

Rachel: Vow.

Baxrry: You know, you were right? I mean, I thought we were happy. We weren’ t
happy. But with Mindy, now I'm happy. Spit.

Rachel
Robpie: V. (Spits.)

Rachel: Anyway, um, (Gets the ring out of her purse.) I guess this belongs
to you. And thank you for giving it to me.

(1]

What?

(1]

Barry: Vell, thank you for giving it back.
(Barry and Rachel look at each other.)

Robbie: Hello?!

[Scene: Carol’s OB/GYN, they re still arguing about what to name the
baby. ]

dllln: Oh, please! What’s wrong with Helen?
Ross: Helen Geller? I don’t think so.

Helen Adams Keller (June 27, 1880 - June 1, 1968) was an American author, activist and
lecturer. She was the first deafblind person to graduate from college. The story of how

a remarkable teacher broke through the isolation the lack of language had imposed on

the child, who blossomed as she learned to communicate, are staples of American

folklore (n. B[Af%i%). What is less well known is how Keller' s life developed after she



completed her education: she became a radical campaigner for workers’ rights and an

advocate for many other progressive causes

Carol: Hello? It’ s not gonna be Helen Geller.

Rosgs: Thank you!

Carol: No, I mean it’s not Geller.

Ro#s: Vhat, it’s gonna be Helen Willick?

Carol: No, actually, we talked about Helen Willick-Bunch.

Ross: Vell, wait a minute, why is she in the title?

dlllh: Because it’s my baby too.

Rogg: Oh, so funny, really? Um, I don’t remember you making any sperm.
sperm n. fif¥ K1

Susan
Carol

Yeah, and we all know what a challenge that is!

All right, you two, stop it!
Ro#s: No no no, she gets a credit, hey, I'm in there too.
get a credit v. {52157

Carol: Ross. You' re not actually suggesting Helen Willick—Bunch-Geller?
"Cause I think that borders on child abuse.

border on 5 ¢ : $i/abuse n.v. jEfF/that border on child abuse JfE REfF )L 2

Ross: Of course not, I'm... suggesting Geller-Willick-Bunch.



M: Oh, no, nonononono, you see what he’ s doing? He knows no—one’ s gonna
say all those names, so they’ 11 wind up calling her Geller, then he gets
his way!

wind up doing=end up doing #%.../get his way flitfdie FE.O AR [eg:A: George is so

stubborn.B: T know. He always gets his way in the end]

Ross: )y way?! You—you think this is my way? Believe me, of all the ways
I ever imagined this moment in my life being, this is not my way— y know
what? Uh, um, this is too hard. I'm not, I can’t do—

Dr. Operman: (entering) Knock knock!How are we today? Any nausea?
nausea n. %L
All: Yeah. Yeah. A little.

Dr. Ob‘llln: Well, I was just wondering about the mother—to—be, but..
thanks for sharing. (To Carol) Uh, lie back..

the mother—to—be n. #EUH4/1ie back v. {KEE

Ross: V' know what, I’m gonna go. I don’t think I can be involved in this
particular family thing right now.

(He turns to go, but the sound of the sonogram catches his ear. He returns
and stares at it.)

Ross: Oh my God.

Look at that.

L

I know.

Closing Credits

[Scene: Monica and Rachel’ s apartment, everyone is watching the tape of
the sonogram. Rachel is on the phone. ]

Rogg: VWell? Isn’t that amazing?
Joey: What are we supposed to be seeing here?

Chandler: | dunno, but.. I think it’s about to attack the Enterprise.



Chandler: I dunno, but.. I think it’ s about to attack the Enterprise. —dunno™#& don—t
know [M4AE ’Chandler fll Joey #iE#EE sonogram (36445 "n 2 ELS—3L% /K ’Chandler Ji
SRVLIT-R G JLE BRI T S fHE EE N5 2 R B — R (L B2 LA s TR R
S A TR WL — ~EE B R = T 71986 F Pkl — B E "k 5

” (ENTERPRISE) J2& Hi3% ~ 2 B R AT~ 22 41 HL A IS A BRI, I /2 FLSE ) Py 52 J5 8/ The Space Shuttle
Enterprise (NASA Orbiter Vehicle Designation: OV-101) was the first Space Shuttle built

for NASA. It was constructed without engines or a functional heat shield, and was

therefore not capable of space operations; its purpose was to perform test flights in

the atmosphere.Originally, Enterprise had been intended to be refitted(v. %) for
orbital flight, which would have made it the second space shuttle[n. ({EiR T-HuBRFIK
k7 s ATIYE ) iR KL to fly after Columbia. However, during the

construction of Columbia, details of the final design changed, particularly with regard

to the weight of the fuselage(n. ¥l &) and wings. Refitting Enterprise for flight would

have involved dismantling (v. #5F%

) the orbiter(n. Nii B/£) and returning the sections
to subcontractors(n. 43fl#) across the country. As this was an expensive proposition,

it was determined to be less costly to build Challenger around a body frame (“STA-099”)

that had been created as a test article. Similarly, Enterprise was considered for refit

to replace Challenger after the latter was destroyed, but Endeavour was built from

structural spares instead.

Phoebe: You know, if you tilt your head to the left, and relax your eyes,
it kinda looks like an old potato.

tilt vt. (ff) MR

Ro#s: Then don’ t do that, alright?

Phoebe: Okay!

Rogs: (walks over to where Monica is standing) Monica. What do you think?

h’.ﬂ: (welling up) Mm—hmm.

Ross: Are you welling up?



h:l.ca: No.

Ros#s: You are, you' re welling up.

well up v. #GHAHE
h:l.ca: Am not!

Ross: You' re gonna be an aunt.
h’.ﬂ: (pushes him and starts to cry) Oh shut up!

Rachel: (on phone) Hi, Mindy. Hi, it’ s Rachel. Yeah, I'm fine. I saw Barry
today. Oh, yeah, yeah he told me. No, no, it’s okay. I hope you two are
very happy, I really do. Oh, oh, and Mind, y know, if everything works
out, and you guys end up getting married and having kids— and everything—
I just hope they have his old hairline and your old nose. (Slams the phone
down.) (To everyone) Okay, I know it was a cheap shot, but I feel g@ much
better now.

hairline n.kRFrzk KAV /a cheap shot n. &4



